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A	Glazed	History	
Badri	Narayan	&	the	Vitrum	Studio	
The	story	of	painted	ceramic	and	glass	mosaic	in	Mumbai	

"When,	in	the	summer	of	1957,	Simon	Lifschutz,	glass	expert	and	businessman,	initiated	Vitrum	Studio,	one	
was	almost	tempted	to	prophesy	a	rebirth	of	mural	design	and	decoration,	at	least,	in	the	city."	—Badri	
Narayan,	1971	

This	exhibition	compiles	works	from	the	Vitrum	Studio	in	Mumbai-	a	significant	venture	that	emerged	amid	
the	cultural	fervour	of	post-independence	India.		
Simon	Lifschutz,	a	Polish-Jewish	refugee	found	sanctuary	in	India	during	World	War	II	and	established	an	
industrial	glassmaking	enterprise	in	Bombay.	As	a	philanthropic	offshoot	of	this	business,	Simon	with	his	wife	
Hanna,	opened	the	Vitrum	Studio,	which	specialized	in	handpainted	ceramic	tiles	and	glass	mosaics,	later	
renamed	Hexamar	Studio.	The	studio	invited	artists	to	paint	on	ceramic	tiles	and	create	the	Venetian	type	of	
glass	mosaic	tesserae,	as	affordable	art	and	home	decor	objects	such	as	coasters,	trays,	tabletops,	lamps.	

By	the	early	1960s,	Vitrum	Studio	had	expanded	to	include	an	exhibition	hall	and	gallery	space	for	artists	to	
display	their	paintings.	The	studio's	products	were	sold	in	select	stores	and	were	also	commissioned	by	the	
Central	Cottage	Industries	of	India,	a	government	initiative	headed	by	social	reformer	Kamaladevi	
Chattopadhyay	to	support	local	artisans.	

Among	the	many	artists	who	passed	through	Vitrum's	doors	over	seventeen	years	of	its	existence,	Badri	
Narayan	emerged	as	its	most	passionate	advocate.	Narayan	joined	Vitrum	Studios	as	its	first	artist	and	
became	its	‘chief	artist’	until	the	studio	closed	in	1974.	Narayan's	own	aesthetic	outlook,	partly	influenced	by	
John	Ruskin,	William	Morris,	and	the	Arts	and	Crafts	movement	of	England,	found	fertile	ground	in	the	
Vitrum	project.	He	envisioned	the	Studio	as	more	than	an	experimental	space.	He	saw	it	as	a	potential	
catalyst	for	integrating	art	with	architecture	to	introduce	public	murals	on	building	facades	as	regular	
practice.	Citing	the	Mexican	Mural	Movement	and	America's	Federal	Art	Projects,	Narayan	believed	such	
efforts	could	foster	"a	new	national	consciousness	of	art"	in	the	young	republic.	In	line	with	this	thought,	
Narayan	also	created	a	glass-mosaic	mural	commissioned	by	architect	Charles	Correa	for	the	pavilion	at	
Gandhi	Darshan	in	Delhi	in	the	1960s.		

In	retrospect,	Narayan's	vision	for	a	public	art	movement	may	appear	ambitious—even	idealistic—as	it	never	
gained	the	required	momentum	and	is	largely	absent	from	artistic	discourse.	Public	art	itself,	and	its	
relevance,	continue	to	be	contested	terrain	involving	the	politics	of	space,	patronage,	context	and	selection.	
Nevertheless,	the	works	assembled	here	-	a	fraction	of	the	Studio's	output	-	document	a	pivotal	moment	
when	art	and	design	could	be	dynamically	reimagined	within	a	newly	independent	nation	forging	its	cultural	
identity.		This	exhibition	further	illuminates	how	global	displacements,	particularly	through	European	émigré	
contributions	like	Lifschutz's,	impacted	Mumbai's	cultural	landscape,	while	bringing		to	light	several	other	
artists	working	in	the	city	during	this	period.	

‘A	Glazed	History’	revisits	two	overlooked	chapters	in	Modern	Indian	Art—Badri	Narayan’s	legacy	and	Vitrum	
Studio’s	cultural	role—as	entry	points	into	broader	debates	on	art,	design	and	public	space.	

-	Puja	Vaish		


